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XAIPETIZMOZXZ

To Mouoeio Iohapikng TéXxvng CUUMANPWVEL PETOG 10 XPOVIa AEITOUPYIAG OTO VEOKAAGIKO KTHPLO TTOU
Bpioketal 010 10TOPIKO KEVTPO TNG ABrivag. H culloyry, Tou apxikd cuykpoTtiOnke amd tov Avtwvn MmevAakn Kol GUVEXWG
geumAouTiletal amd dwpeég, eival povadikn 1660 atnv EANAda 600 kal ota Balkavia. H onpacia tov uAikou cuviotatal otnv
KOANITEXVIKN Kl IOTOPIKN a&ia TWV AVTIKEINEVWYV, TIOU O€ OPICHEVEG TIEPITITWOELG EivVal HOVASIKA TTAYKOOHIWG.

H EN\Gda Bpioketal 6To oTaupodpopt petagy AvatoAng Kat AUong o€ oTevN) yyutnta pe T Méon Avatoln
Kot ot TOMTIOTIKEG AANAEMSPAoELS gival opaTég o€ Sidpopeg mePlOdouG. Bacikog okomog Tng Snuiovpyiag Tou mapapTiaTog
ATav Kat givat n avadeign TnG T€Xvng Tou ICAAIKOU KOGHMOU KAl N YVWPIHIA KAl KATAVONOoN TWV YEITOVIKWY AAWV KAl TIOAITIGHWV.

210 €0pTACTIKO TMACiC10 OpyavwOnKe n ékOeon pe Titho Oe6dwpo¢ PaAAng: Me to BAéupa otnv Avatoln,
6mou ota épya Tou oplevtaMloTh {wypdgou, unveucpéva amod Tnv EAAada kat tn Méon Avatolr, avtavakAdtal n oxéon 0o
KOOUWV péaa amod To mpiopa NG YOAAIKARG OXOANG TOU 190V aiwva.

MNa tnv mpaypatonoinon tn¢ ék0eong opeilw Oeppég evxaplotieg o€ OAoug 0G0l cuvéBalav Kal cuvep-
ydotnkav Katd tn S1apKela TG MPoEeToLaciag, Kal Katapxdg otn Mipka MaAiovpa yia tnv empéAela Kat oTov ZTapdtn Zavvo
yla tov oXedlaopo tng €kOeong.

I181aitepeg evxaploTieg opeilovtal 6Toug ISIOKTATEG TwV épywv ABavdaoio kat EModfet Mavvoukou, Eu-
ayyelia Kaumavn, NMavvn Aapmakn, Niko kat Titiva Natépa, Z1dOn Owvémoulo, lwdvvn kat Mapia Xatlr, kabwg Kat 6Toug
unoAoimoug mou mMOUPOUV va TTAPAPEIVOUV avwVvupoLl. ATTO Ta TOAITIOTIKA 1I8pUHaTa EINKPIVEIG EuXapLloTieg oTig Mapiva
Napmpdakn-MAdka, E@n AyaBovikou kat Mapia Katoavakn ané tnv EOviki Mivakodrkn-Mouceio ANé§avdpou Zoutlov,
otnv Eiprivn Opdtn amd tn ZuAloyn Alpha Bank, otnv AyAdia Apxovtidou amné to Mouoeio NMoAewg Twv ABnvwv-16pupa
Boupovu Eutaéia, otig ZravpoUia PwtomovAov, Dwteivi Towvou Kat Afjpuntpa KwtoUAa amé tn AtevBuvon Newtepng MoArtt-
oTIKNG KAnpovopidg, atig Mapia Mept{davn kat Mehiva QwtomoUAou and tn AtevBuvon Zuvtripnong Apxaiwv Kat Newtépwv
Mvnueiwv, otoug @ilhimmo TotpméyAou Kat Baothikn Totykouvn ané tnv EOvikn BiBAtodrikn tng EAAadoc. MNa tnv mapayxwpen-
on WToYPAPIKoL LAIKOU, atoug Shannon Yule Morelli ané tn cuA\oyn Frick Tng Néag Yopkng kat Fannie Bourgeois ano tov
oiko dnuompaciwv PIASA oto Mapiot. ZTnv mpoonddela eviomopoL Twv épywv cuvéBalav ot Apoév Kahgayidv kat Pourtév
KaAgaytay, ot oikol Snuomnpaciwv Sotheby’s kat Christie’s, n Tétn Mixahapid, o Xapihaog Zwtnpomoulog, kKabwg kat n TepYi-
X6pn AyyehomoUAou amné tnv etaipeia Art Expertise.

Emiong euxapiotoUpe Tov HAia NtQiwpa kat Zida MixdAaka yia tnv mapaywyn Tou Bivteo, yia Tn YEVIKO-
TEPN CUVEICPOPA TOUG TOV Oeddwpo Ogodwpov, Tov Métpo Bépyo, Tnv EAevBepia Akpiomolov, Tn Bikn MoAitn, kat Toug
Anuniten ApBavitakn, Aiha Kapayyéhou, Zmopo Kapuddkn, Ntépumopa Brown Kalaln kat ‘Epn Apamoylou yia tn ¢povtida
ToU KataAoyou, Kabwg kat Tov Aewvida Kovpylavtdkn yia Th gwtoypd@non Twv épywv.

Ano to Mouceio Mmevakn eIMKpiveig euxaploTieg otov Ayyeho AeAnBoppid kat tnv Eiprivn Fepouldvou
yia tn otipén Tng KABe mpoomddeiag. MNa TV mMpoeToIpacia Kal opydvwan Tov VAIKoU tTnv EAledpet KapavomovUAou Kat tov
AnpiRten ZappAtn Kat TV EKTOVNON TOU XopnyIKou mpoypdupatog tnv Mapia @pouBdla. Emiong euxapiotw tn Polavva
MmaAMdy, tn NikoAétta Mévtn kat tnv Ntopa Mikiwvn kat idlaitepa tov BaciAn MacyxdAn kat to TuRpa Zuvtipnong tou Mou-
ogiou yia tn BonOe1d Toug.

TéMNog, n mpaypatomnoinon Touv 6Aou gyxelpripatog Sev Ba rav duvatn Xwpig TNV EVYEVIKR uMOoTAPLEN
Tov I6pUpatog lwdavvou O. KwatomouAovu Kat 1diaitepeg euxaploTieg appolouvv atnv Kalrtexviki Aieubuvrpila Katepiva Ko-
OKIvA Kat T Mévn ZtpoyyVAn. Emiong, euxapiotoupe Ogppd Toug cuvepydteg mou umootRpi§av tTnv vhomoinon tng ékOeong,
o6mw¢ Tov Itavpo Kaypipdvn kai tn Aiva Todkwva tng eTaipeiag DAES yia tnv ac@dlion Twv épywv TéXvng, Tov Bayyéin
No0ln Tng MOVEART y1a tn petagopd toug Kat Tov Niko Macyalidn yia Ti¢ Pn@lakég EKTUMWOELG.

Miva Mwpaditou
EmpeAntpia tng loAapikng ZuAhoynig tou Mouaceiov Mmevakn



SALUTATION

The Museum of Islamic Art is completing its tenth year of operation in the Neoclassical building
it calls home in Athens’ historic center. The collection, originally formed by Antonis Benakis and subsequently
enriched by donations, is the sole one of its kind in Greece and the Balkans. Its importance resides in the artistic
and historical value of its artifacts, which in some cases are unique anywhere in the world.

Greece lies at the crossroads of East and West, in close proximity to the Middle East, and cultur-
al interactions are apparent in different periods. The main goal of the creation of this satellite museum was to
highlight the art of the Islamic world, and to assist visitors in becoming acquainted with and understanding neigh-
boring peoples and cultures.

The exhibition Theodoros Ralli: Looking East was organized within the context of the Museum’s
tenth anniversary celebration. The works of this orientalist painter, which were inspired by CGreece and the Middle
East, reflect the relationship between these two worlds as seen through the lens of the 19th century French school.
For the realization of this exhibition, I owe wholehearted thanks to all those who contributed and collaborated
throughout its preparation, above all to Mirka Palioura for her curating and Stamatis Zannos for the exhibition
design. Special thanks are due to artwork owners Athanasios and Elisavet Yannoucos, Evangelia Kambani, Giannis
Lampakis, Nikos and Titina Pateras, Stathis Finopoulos, Ioannis and Maria Chatzis, and others wishing to remain
anonymous. Among cultural foundations, sincere thanks go to Marina Lambraki-Plaka, Efi Agathonikou, and Ma-
ria Katsanaki (National Gallery — Alexandros Soutzos Museum); to Eirini Orati (Alpha Bank Collection); to Aglaia
Archontidou (Museum of the City of Athens - Vouros-Eutaxias Foundation); to Stavroula Fotopoulou, Foteini Tson-
ou, and Dimitra Kotoula (Ministry of Culture - Directorate of Modern Cultural Heritage); to Maria Mertzani and
Melina Fotopoulou (Ministry of Culture — Directorate of Conservation of Ancient and Modern Monuments), and to
Philippos Tsimpoglou and Vasiliki Tsigouni (National Library of Creece). We extend our thanks for permission to
publish photographs to Shannon Yule Morelli (The Frick Collection, New York) and Fannie Bourgeois (PIASA auction
house, Paris). Arsen and Roupen Kalfayan, Sotheby’s and Christie’s auction houses, and Teti Michalaria, Charilaos
Sotiropoulos, and Terpsichori Angelopoulou of the firm Art Expertise all contributed to the effort to locate individ-
ual works.

We also thank Elias Ntzioras and Silas Michalakas for the video production; for their overall
contribution Theodoros Theodorou, Petros Vergos, Eleftheria Akrivopoulou, Viky Politi; for their work on the cata-
logue Dimitris Arvanitakis, Lila Karagelou, Spyros Karydakis, Deborah Brown Kazazis, Eri Arapoglou, and Leonidas
Kourgiantakis for his photographs of the exhibits.

From the Museum Benaki, our sincere appreciation goes to Angelos Delivorrias and Irini Gerou-
lanou for their support of our every effort. We are grateful to Elisavet Karanopoulou and Dimitris Savvatis for prepa-
ration and organization of the exhibition material and to Maria Throuvala for drafting the grant proposal. I also
thank Rosanna Ballian, Nikoletta Menti, Dora Pikioni and especially Vasilis Paschalis, as well as the Museum’s
Conservation Department for their assistance.

Finally, realization of the entire undertaking would not have been possible without the kind
support of The J. F. Costopoulos Foundation; especial thanks are due to its Artistic Director Katerina Koskina, and
to Meni Strongyli. Our warm thanks to those collaborators who supported the realization of the exhibition, includ-
ing Stavros Kachrimanis and Lina Tsakona (DAES) for insuring the artworks, Vangelis Louzis (MOVEART) for their
transport, and Nikos Paskalidis for digital printing.

Mina Moraitou
Curator of the Islamic Collection, Benaki Museum



MPOAOTIKO ZHMEIQMA

O 0£66wpog PANNG anotelei pia EexwploTth mepintwon otnv 1otopia Twv EAAAvwv {wypdewv Twv
VEOTEPWV XPOVWV. TO KAAMTEXVIKO TOU £pYO TOV AVESEIEE WG TOV KUPLOTEPO EKTIPOGWTTO TOU EVPWTATKOU PEUHATOG TOU
Optevtahiopol otnv ENAGSa evw, pali pe autd ouyxpovwv tou EAMqvwy kaAMitexvwv mou padntevoav otnv Evpwnn,
ouvéfale otn dnuiovpyia piag {wypa@ikng mapddoong otn Xwpa Hag.

O O. PAAANG, pabntevoag Tov 190 alwva 6To Epyactrplo Tou J.-L. Gérome oto MNapiol, aviike oToug
{wypagoug ekeivoug mou avalitnoav tn Ogpatoloyia Toug otnv eEAANVIKNR UTTalBpo, Tnv MAoUacla o€ oTolXEia mapadoong Kalt
nOoypagiag, oTIg EIKOVEG TG 0pOOS0ENG XPIOTIAVIKNG AATPEIAG KAl TWV CUVAPWV EVTOTIWV E0PTWV Kal €0ipwv, aAld Kal
otnV Avatoln, B TNV I81A{TEPA YONTEVUTIKN ATHOOPAIPA TNG, TA XPWHATA, TOV SIAKOGHO, TOUG avOpwrtoug tng ota maldpla, Ta
Aoutpd kat ta T{apd tng."OAa autd Ta Katéypaye pe akadnpaiké peaiopo Kal Téon EU@ach oTnv akpifela Tng Aentopépelag,
oV KATOPOwWoE va alyHaAwTioel X1 povo oTiypidtuna, aAAd Kat RXoug Kal apwpata, amodidovtag pia «{wvtavn» 1Kova,
AANoTE aveKSOTOAOYIKN Kal TEKUNPIWTIKH, AANOTE E0PTACTIKN KAl TAYAVIOTIKN Kat AANOTE KATAVUKTIKN 1} ndumaln.

Katayopevog and tnv koopomnoAiticoa KwvotavtivounmoAn, taidepe moAd 1600 otn Avon 660 Kal
otnv Avatolr. Aiécyioe tn Meooyelo amd AKpn O€ AKPN Kal CUMMETEIXE EvePYd o€ eKOETEIC Kal «ZaAdvia» otn MeydAn
Bpetavia, Tnv EAAaSa, tn FaMlia, Tnv EABeTia, 6mou kat méBave oxeTikd véog. Ai€pelve Se emi pakpov oto Mapiot, alAda kat To
Kdaipo, emruyxavovtag e auTtov ToV TPOTTIO VA MENETNOEL EK TWV £0W KAl VA AMOSWOEL EKPPACTIKA, TIOTA, KAl TOV KOGHO TNG
Avong Kat auTtév NG AVaToAnG.

H ayamn tou yia ta 10n, Ta €0ipa Kat Tn Aemtopépela otV anédoon Twv mapadocIaKwWV CTOIXEIWV,
alAd Kat TNG payeiag Kat TG Aayveiog mou ackoUoE 0TO KOIVO N armoKAAUYn Twv GuVNOEIWY TOU YUVAIKEIOU KOGHOU TG
Avatolng, Tov ékave 181aitepa MPOG@IAN KATA TO TEAEUTAIO TETAPTO TOU 190V Kal TNV MPWTN SEKAETIA TOU 200V AIWVA, TV
nepiodo mou n Avon €BAeme TRV AvaToA] WG TOTO HUOTNPIOV Kal EWTICHOU. H KAAMTEXVIKH TOU TTapoucia, akadnpaiki Kat
pn mpoBePAnpévn péxpl mpoo@ata, cuVvEBaAle oTn ouyKPATNON TNG VEOEAANVIKIG TEXVNG, MpofdAlovTag éva épyo Tou
OTI0iOVU Ta CNUAVTIKA oTolxgia evtomi{ovtal oTiG eMpEéPoUC evoTNTEG. O PAANG unip&e emTUXNUEVOG KAl EKTIMWHUEVOG
KAANTEXVNG ATTO TO PIAOTEXVO KOLVO TTOU TPOTIHOUGE Ta AKASNUATKA KAl TO VEWTEPIOTIKA €pyal.

H emMoyn va mapouctactei n atopikn Tou €kBeon oto Mouceio Iohapikig Téxvng Tov Mouaoeiou
Mmevdkn 6ev pmopei mapd va XapaktneIoTei emTuxnuévn, a@ou To i610 To TEPIEXOEVO TNG CUANOYIG TOU HOUCEIOU Kal TO
mePIBAANNOV GUUETEXOUV OKNVOYPAPIKA Kal UTTOBANTIKA 0T Snpioupyia TG KATAAANANG aTuéc@alpag, MOA®W HdAAov Tou
N OUYKEKPIUEVN €KOEDN, TTOU avadelkVOEL TO apolBaio Kat CUVEXEG SLAMONITIOHIKO evOla@Eépov Katl S1AAoyo METAED TWV aKTWV
NG Meooyeiou, GUUTIMTEL e TNV EMETELO TNG SEKAETOUG AEITOUPYiaG TOU.

Eivau 8¢ 181aitepa onpavTiko, o€ pia mepiodo mou oVTWG N AAWG To eVSlagEépov Kal To BAEPpa TOU
AUTIKOU KOOHOU OTpé@eTal pe €0 Kat @ofo otn Méon Avatoln Kat TV AQEIKI, Va HaG TTIPOCPEPETAL N EIKOVA TOU AAAou
TIPOCWTIOU TOUG, TTOU TEIVOUHE Va §EXAGOUHE AOYW TNG GUVEXOUG TTANPOPOPNOTG HAG LE EIKOVEG Kal GXOALA yia TIG GUXVA
Biateg kan TPAYIKEG CUVONKEG TTOU EMKPATOUV EKEL CEPQ.

To I16pupa lwdavvou ®. KwatomouAou unepgava otnpilel kat XapeTi{el ToO GNUAVTIKO auTo gyxeipnpa
avadei§ng tou épyou tou oplevtalioTh {wypdgpou Oed6dwpou PAANN Kal cuyxaipel T6co To Mouoegio Mmevdkn 660 Kat TV
empeAnTPIa TNG €KOEONG KLpia Mipka MaAiovpa yia TV MPWTOoRoVAIa KAl TNV EUMEPIOTATWHEVN HEAETN TNG.

Katepiva Kookiva

KaAAirexvikn Aleubovrpia
IAPYMA IQANNOY O. KQXTOMNOYAOY
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FOREWORD

Theodoros Ralli is unique in the history of modern Creek painters. His artistic work elevated him
to the position of main representative of the European movement of Orientalism in Greece, while in concert with
contemporary Greek artists who studied in Europe he contributed to the creation of a painting tradition in Greece.

Ralli, who apprenticed in the 19th century Paris workshop of J.-L. Gérdme, was among those
painters who went in search of their repertoire in the Greek countryside so replete with elements of tradition and
genre, in images of Orthodox Christian worship and its associated indigenous celebrations and customs, as well
as in the East with its own particularly alluring atmosphere, including its colors, decorative elements, and people
in its bazaars, baths, and mosques. All these, he recorded with academic realism and such emphasis on the pre-
cision of detail that he managed to capture not only moments but sounds and scents, depicting a “living” image,
sometimes anecdotal and documentary, at others celebratory and paganistic, and at still others, devotional or
hedonistic.

Originally from cosmopolitan Constantinople, Ralli traveled widely in both the West and the
East. He crossed the Mediterranean from one end to the other, taking an active part in exhibitions and “Salons” in
Creat Britain, Creece, France, and Switzerland, where he passed away at a relatively young age. He resided for a
long period in Paris as well as Cairo, managing in this way to study “from the inside” and render with a faithfulness
of expression the worlds of both West and East.

His love for the customs, mores, and detailed rendering of traditional elements, as well as for
the magic and sensuality exerted on the public by the revelation of the habits of the world of women in the East
made him especially popular during the last quarter of the 19th and first decade of the 20th century, a time when
the West looked upon the East as a mysterious and exotic place. His artistic presence, academic and not publicized
until recently, contributed to the formation of Modern Greek art, showcasing an oeuvre whose important elements
are detected in its particulars. Ralli was a successful artist esteemed by art lovers who preferred academic and
modernist works.

The choice to present this solo exhibition at the Benaki’s Museum of Islamic Art can only be
characterized as a success, given that the contents of the Museum’s own collection and its surroundings participate
like evocative state scenery in creating the appropriate atmosphere, all the more because this exhibition, which
underscores the mutual and ongoing intercultural interest and dialogue between the coasts of the Mediterranean,
coincides with the Museum’s tenth anniversary of operation.

It is particularly important in a period when the Western world’s interest and “gaze” is turned
in fear and awe on the Middle East and Africa for us to be offered the image of another “face” of these regions, one
we tend to forget due to constant information through images and commentary on the frequently violent and trag-
ic conditions prevailing there today.

The]. F. Costopoulos Foundation proudly supports and welcomes this important undertaking to
highlight the work of the orientalist painter Theodoros Ralli, and congratulates both the Benaki Museum as well as
exhibition curator Mirka Palioura for her initiative and comprehensive study.

Katerina Koskina
Artistic Director
THE J. F. COSTOPOULOS FOUNDATION
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Bio¢ kat Epyo

Efe and
Work

«TéAelog Tumog MNapioivou, K’ éva KaAMTEXVIKOV okoU@ov ald EppovBilA kat yiAékov amo D@acpa Kagé
QVOIKTOV UE XPUOA MEPIPPAUATA, KOUUBWHEVOV WG TOV AALOV, VEWTATOG KON Kal QUGIOYVWHIAG AVOLKTHG Kal EuOUHOoU
0 K. PAAANG, give xapttwpévog £1¢ Tnv ouvSidle§nv Tou Kat appotatog, opihei € pet’ evBouvataopou mepi Tng EANGS0G..»" H
meplypa@n tov {wypdgouv Oe6dwpou PAANN (Kwvotavtivoumoln 16.2.1852 — Aw{dvvn 27.9.1909),2 yévou eUMOPNG OLKOYE-
VELOG ME XIWTIKN KATAYWYN? Kal EUIopIkn dpactnpiétnta otnv AyyAia, avTioToLXEl OTIC @wToypaieg mov Stacwlouv Tnv
oYn Ttou. H guyévela, n afpotnta 6Toug TPATOUG, TO XIOUHMOP, N UTOMOV, TO TIEIOUA, TO KATIVIOUA, N 081ynon auTtokiviitou,*
N AyArn Tov yla Tig OmePEG Tou Baykvep,® n aduvapia Tov 6Toug akouapeNioTeg,® n améxOeid Tou va decpeveTal 6oov agopd
HOAKPIVEG NUEPOUNVIEG, N EPYATIKOTNTA KAl ) AyATTn Yid TO wpdio @UA0 —oTd £pyacTrpla Tou Mapiotov €ixe To mMOPATCOUKAL
Aov Zoudv’— gvioUOoUV TNV €IKOVa VoG avOpwmou o omoiog, ap’ 6An tnv afpn kat e00pavoTn 6Yn Tou, d1€0eTe peydha
Yuyikd amoBépata, Kat o1depévia O£Anon Kal empovi WOTE va Yivel auTd mou ovelpeudtav: {wypapog.

‘E{noe ta mpwta Xpovia TN {wrg Tou otnv KwvotavtivouroAn, émou mbavotata goitnoe otnv Eumopt-
K XoAR TG XAAKNG — Omwg avagépetal Kat’ emavainpn oe moikila Bloypa@ikd onpelwpata otov TUmo tng emoxnq. EEE-
@paoce evélapépov yia tn {wypa@IKn G€ MIKPR NAKIO A@LEPWVOVTAG TOV EAEVBEPO XPOVO TOU GTO GX£D10,° OUWG N TTEPIPPEOU-

“A perfect Parisian type, wearing a beret a la Hermonville and a light brown vest with gold trim
buttoned to the neck, still very youthful and of an open, jovial character, Mr. Ralli is a delightful conversationalist
and very gallant. He speaks enthusiastically about Greece...”'. This description of the painter Theodoros Ralli
(Théodore Ralli) (Constantinople 16.2.1852 - Lausanne 27.9.1909)?, the offspring of a wealthy family from Chios?® active
in commerce in England, corresponds to photographs which preserve his appearance. His courtesy, gentility, humor,
patience, tenacity, smoking, driving?, love of Wagnerian opera®, weakness for watercolorists®, aversion to long-term
relationships, industriousness and his love for the fair sex—in his Parisian studios he had the nickname of “Don
Juan”’—all reinforce the picture of a man who despite his genteel and fragile appearance, disposed of enormous
psychic reserves, with an iron will and the perseverance to become what he had dreamed of becoming: a painter.

His first years were lived in Constantinople, where he probably studied at the Commercial
School of Chalki, as often noted in the various biographical notes published during his lifetime. He expressed an
interest in painting at an early age, and devoted his free time to drawing?, but the prevailing atmosphere in Con-
stantinople did not encourage his artistic pursuits, as there were only a few foreign artists he could approach, for

1. To epyaoTnpto Tou KaANTéXVN OTO
Mapiot, 1880-1990. Owt. The Frick
Collection, N.Y.

The artist’s studio in Paris, 1880-1990.
Photograph: The Frick Collection, N.Y.
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oa atpoo@aipa tnG KwvotavtivourmoAng dev evOAappuve Tig KAANTEXVIKEG TOU avalnTtroeig Kabwe Oa umopovoe va ameuBuvOei
HoOvo og Aiyoug E€voug {wypdgoug, 0mwg otov A. Preciozi.® AQoU oAoKApwGE TIG EYyKUKAIEG OTTOUSEC TOU, OTANONKE oTNnV Ay-
yAia yla va eKmaideuTei 0TOV EUITOPIKO OIKOYEVELIOKO 0iKo «PANANG kat Maupoyidvvng». H mapapovr tov PANAN oto Mdvtoe-
OTEP, OTIOU AVAPEPETAL OTL POITNOE o€ KOAEYL0,'° Sev dijpkeoe MOAU. ATTo@Acioe va eykataleipel Tnv AyyAia Kat va akoouv-
Onoet To 6papd Tou va yivel {wypdgog petapaivovtag yia omoudég otn laAlia. H amégacn aut mBavotata SieukoAUvOnke
amnd 1o yeyovog tou Bavdatou tov matépa tou, lakwBou PAANR, To 1871, edopévng TnG avtiBeong TNG OIKOYEVELNG TTPOG TV
gvaoxoAnon Tou pe tn {wypa@ikn emayyeApatikd. O PAANNNG eykataotdOnke oto Mapiot Kat katdgepe va padnteVoel KOVTA O
£vav amo Toug yvwotoTePoUG {wypd@oug TnG emoxNG, Tov FaANo J.-L. Gérome." O xpdovog a@i€ng Tou otnv oAn Sev gival ca-
@AC, OHWC N eyypa@n Tou otnv Ecole Supérieure des Beaux-Arts,'? ato epyactiplo Tou Gérdme, £ywve oTIC 15.1.1873.

H évapén tng KaAMITEXVIKI G TOU Topeiag' onpatodoteital pe T GUMMETOXN Tou Tov Mdio Tou 1875 6To
etiolo Salon™ tou Mapicioy, 6mou n ASIAAEITTN TTAPOUGIA TOU €T TPIAVTA TTEVTE XPOvia'® Ba Slakomei pévo pe tov Oavatod
TOU 10 1909.To 1877 oTpAPnKE MAéov MPo¢ Ta Béuata mou Oa amoteAéGouv HEYANO HEPOG TNG KAAMTEXVIKNG TOU TTOPAYWYNS,
Opata nBoypa@ikd mou avtAouvtal amod Tn AATPeUTIKA Kat Kabnpepiviy {wh otnv eAAnVIKA emapyia. H cuppetoxn Tou oto
Salon pe ta épya H mpooeuyi o€ uia eAAnvikn ekkAnaia, ato 6pog [Mapvacodg'® kai Ot updvtpeg oTo xwptd Apdyofa, eykaviadel
T o€1pd TWV £pywv autwv. TouTtn n oTpo®n Tou KaANITéXVN cuvdéetal e To Tagidt mou mpaypatomoince otnv EAAGda tov
Ampilio Tou 1876, iptv arné Ta gykaivia Tou eTriotlovu Salon tou Mapioiov.” Katd tn SidpKela TG mapapovig Tov otnv ENAada
emokéPOnke Tn OnBa, Tnv Apaxofa kat AA\eg meploxég Tng Zrepedg EANGSag. '

Mapakivnuévog kat amoé tov @ilo Tou {wypdpo Lecomte de Nouy," taidepe, mbavétata yopw ota
1877-1878, yla mpwtn @opd otnv Aiyumnto,? amnd 6mou AvtAnoe Kal ta Oépata Twv épywv mou e§€0oe 1o id10 £éTog oTo Salon

example A. Preciozi®. Upon completing his general education, he was sent to England for training in the fami-
ly-owned commercial house “Rallis & Mavroyiannis”. Ralli’s stay in Manchester, where he is mentioned as having
studied at a college'®, was brief. He decided to leave England to pursue his dream of becoming a painter, and moved
to France to study towards this end. His decision was probably made easier by the death of
his father Iakovos Ralli in 1871, given the family’s opposition to his professional involve-
ment with painting. Ralli settled in Paris and managed to apprentice with one of the era’s
best-known painters, the Frenchman J.-L. Gérdme". It is not certain when he arrived in the
city, but he enrolled in Gérdme’s studio at the Ecole Supérieure des Beaux-Arts™ on 15.1.1873.

The beginning of his artistic career’ was marked by his participation in May
1875 in the annual Paris Salon', where his continuing presence over the course of thirty-five
years'® would be interrupted only by his death in 1909. In 1877 he turned to the subjects that
would form the bulk of his artistic production: genre themes drawn from religious and
daily life in the Greek countryside. His participation in the Salon with the paintings Prayer
in a Greek Church on Mt. Parnassus'® and Weaving-women in the Village of Arachova inaugurated the
series. The artist’s turn to such subjects was connected with his trip to Greece in April 1876,
prior to the opening of the annual Paris Salon'. During his stay, he visited Thebes, Aracho-
va, and other areas in Central Creece'.

Encouraged by his friend, the painter Lecomte de Nouy' he traveled to Egypt
for the first time?, probably around 1877-1878. He drew on this trip for the subjects of the

2. 1.1865: O KaN\ITEXVNG 0TO OTOUVTIO TwV pwToypdpwv Abdullah Freres otnv
Kwvotavtivourohn padi pe ta Tpia amd Ta T€00epa UIKPOTEPA adépPla Tou
ST0Po (1854-1919), Mavohn (1858-1921) kat Apyuprj (1865-1947).
¢.1865: The artist in the photographic studio of Abdullah Fréres in
Constantinople with three of his four younger siblings: Spyros, Manolis and Argyri.

TMAPAAEITNIONTAI ENAIAMEZEZ ZENIAEZ
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«Etvar uévo otnv kapdid tov {wypdpov. Avtdg, yia va movue tnv
aAnbBeia, eivar o epunvevtng twv Beapdrwy mov avitdaufdverar” aldd
epunvevel avto mov PAEmer dnws 1o aroOdverai, kar avté Oa pag mel,
on eivar moAv Atydtepo to Béaua mov xtvnmnoe tov au@iAnotpoeidn tov,
amnd ta ovvaioOnuara mov €viwoe kai mov avio to Oéaua ékave va
yevvnBovv. [arti eivai n ikavérnia va aiofdverai, va fiwver povadikd
ovvaio0nuara kai va ta amodidel, mov kabiotd évav mpayuariko
kaAitéxvn. Eivar avti mov, moAv nmepioodtepo amd tnv texviki
1kavotnta kai 11g 6e§10TNTEG TOV UATIOV KAl TOV XEPLOV,

Tov 61aKpivovv armo tov Texvitny.

Le Rapin [Theo Ralli], «Le Salon de 1903, Le Caire 3 février», ep. Réforme, 5.2.1903

“It is only in the heart of the painter. To tell the truth, he [viz.

the painter] is the interpreter of the sights he perceives. But he
interprets what he sees as he feels it, and he will tell us that it is far
less the spectacle that struck his retina than it is the feelings he
experienced, to which this spectacle gave birth. For it is his ability

to feel, to experience unique emotions and depict them that makes him
a genuine artist. Far more than the technical capabilities of eye and
hand, it is this ability which differentiates the artist from the
technician”.

Le Rapin [Theo Ralli], “Le Salon de 1903, Le Caire 3 février”, Newspaper Réforme, 5.2.1903
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MeydaAn Napaokeur, 1893
ehaloypapia og KapPa
UTTOY. Kall XPOV., 66 X 100 &K.
181wtk ZulMoyn

Good Friday, 1893

oil on canvas

s.and d., 66 x 100 cm
Private Collection
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Zmoudn (TpumAn)
ehaloypagpia og E0NO

27 x 19 &k., ékaotn
KAnpo&otnua ©. PANAN
EBvikn MvakoBrikn-Mouoeio
Ale&avdpou Toutlou

Study (triple)

oil on wood, 27 x 19 cm each
Bequest of Th. Ralli

National Gallery - Alexandros
Soutzos Museum, Athens
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Imoudn (tpimAr)
ehaloypagia og E0NO

27 x 19 €k., éKaotn
KAnpoddtnua ©. Pan,
EBvikr MvakoBrikn-Mouoeio
ANe€avdpou Zout{ou

Study (triple)

oil on wood, 27 x 19 cm each
Bequest of Th. Ralli

National Gallery - Alexandros
Soutzos Museum, Athens

103



75

Avanapaywyn Tou épyou H katrixnon oto
T{apitou Adyepiou, 1. 1883, Apxeio ©. PANAN
Reproduction of the work Catechism in the
Mosque of Algiers, c. 1883, from the Archive
of Th. Ralli
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Inoudn

ehaloypagia og kappd,
KAnpo&otnua ©. PAANN, 46 x 38 €.
EBvikn} MvakoBrkn-Mouogio
Ale&avdpou Tout{ou

Study

oil on canvas, 46 x 38 cm

Bequest of Th. Ralli, National
Gallery - Alexandros Soutzos
Museum, Athens
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Imoudn

ehaloypagia og kapPd, 46 x 38 k.
KAnpodotnua ©. PaMn

EBvikn} MvakoBrikn-Mouoeio
Ale€dvdpou ZoUuT{ou

Study

oil on canvas, 46 x 38 cm

Bequest of Th. Ralli

National Gallery - Alexandros
Soutzos Museum, Athens
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